°

O6paTtHaTta cTpaHa The back of a pail

Ha egHa KapTUHa from the
OT KONIeKuUATa European Visual Arts
,EBponeicKa xxusonuc” collection at U mﬁﬁw *
B ,,yHMApT"* Irina Genova

Translation from the Bulgarian:

NpuHa leHoBa Mark Bossanyi

HakonKko mecelia cnes OTKPUBAHETO Ha A few months after the opening of the UniArt
ranepus ,YHuApT” B HBY ¢ AapeHueTo Ha gallery at the New Bulgarian University (NBU)
cemeicTso boxuaap JaHeBn MHOro ot with a donation from the Bozhidar Danevi
noskesaHuaATa 3a 6bAelLeTo Ha ranepusTa family, many hopes for the future of the

C MHTpUryBallaTta Konekuus ,Esponeiicka gallery, with its intriguing European Visual
»unBonuc” 3anoysart fa ce cbbasar: Arts collection, are beginning to see the light
HoBuAT ,A0M” Ha JapeHuTe TBopbu, of day:

NPOEKTUpPaH OT apX. 3apKo Y3yHOB, The new home for the donated works,

6elwe ny6AMYHO OLLEHEH KaTo MPUHOC B designed by Zarko Uzunov, received
APXMTEKTYPHOTO NPOCTPaHCTBO Ha Coduma public acclaim as a contribution to Sofia’s

C rogvwHaTa Harpaga Ha CtonnyHara architectural space with the annual

obuwmHa. Metropolitan Municipality prize.

UpuHa leHoesa e npogecop 8 Hos bbnzapcku yHusepcumem. Pabomu no npoexkmu 8 MHcmumyma 3a uscnedeaHe
Ha uskycmeama, BAH. Aemop e Ha kHuzume ,M3kycmeomo 8 bvsaeapus npes 1920-me 200uHU” (cb8MECMHO

¢ Tamana Aumumposa, 2002) u ,,ModepHu3mu u modepHocm - (He)sbamoxcHocm 3a ucmopusupare” (2004).
Cbemasumenka e Ha memamuyHu 6poese Ha criucanue ,,[pobnemu Ha uskycmeomo / Art Studies Quarterly”,
cped koumo: ,,bvazapcku xydoxHuyu 8 YyxoecmpaHeH koHmexkecm” (1999, Ne 2) u , XydoxHuYKU Ha
BbankaHume” (2002, No 4) ¢ ysuacmue Ha 6aaKaHCKU U Opyau aemopu. Cecmasumen u pedaKkmop (Cb8MecmHo

¢ AHzen B. AHzenos) Ha Yyumarkume ,,Caeducmopuu Ha uskycmeomo” (2001) u , Pazkazealiku obpasa” (2003).
My6auKkysa cmamuu 30 Co8peMEHHU XyOOHECMBEHU AB/IEHUA.

My6nukysame mexcma Ha nybaudHama U nekyus, usHeceHa e HBY Ha 19 okmomepu 2011 npu uzbupaHemo i

Ha akademu4dHama 0abXHoOCm npogecop.
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B ranepunTa ce cbCTOA MbPBOTO M3ZaHMeE
Ha [leTCKUA YHUBEPCUTET — C FONIAM yCrex
M C eHTyCcMa3ma Ha Hag ABaZleceT Masiku
,CTYAeHT1” no uskycteo. To 6e nposeaeHo
OT KOOpAMHATOPa Ha ranepwuaTta 4-p Bacun
MapKOB 1 CTYLEHTUTE MO M3KYCTBO3HaHME
N apT MEHUAXMBHT [JeHunua Unnesa,
Teonopa KoHcTaHTMHOBA 1 Teogocuii
leoprves. JeTCKUAT Nornen Oxmnsm
nopTpeTu, Nensaku, 6Ubnencku cueHu,
npeobpasu r’m B pUCYHKM, YCBOABANKM
NbPBKU 3HAHMA 32 KapTMHaTa.

KamepHW KoHLepTU ¢ npenofasaTtenu

U CTYOEeHTM no my3uka B HBY, KakTto u ¢
rocTyBalLW NpenoaaBaTenu npusamyar
nocTofHHO nybaunKa B 3anarta.

* %k Xk

3a pasanKa oT crnomeHaTuTe cbbuTHA
nscnenoBartesickata pabota no KosekumATa
He e TOJ/IKOBa NPa3HUYHO BUAMMA, HO Beye
AaBa pe3yntatn bnarofapeHue Ha NbpeuTe
KOHTAKTK C Yy»KAECTPaHHU Koneru.

OTHOBO CcMe B TemarTa 3a obpaTtHaTa

CTpaHa Ha KapTuHaTal, To3u NbT — Ha

e/lHa KapTuHa B ranepms ,,YHUAPT” oT
KonekumsTa ,EBponelicka skusonuc”,
AapeHa ot cem. [JaHesu. CtaBa Ayma

3a ,06pesaHue Xpuctoo” Hac. 78 B
KaTanora U pbKOMMUCHOTO MUCMO, 3a71eMeHOo
Ha rbpba .

3anaseHunTe BbB BPEeMeTO NMCMa, Haamnucu
C pas/InyeH xapaKTtep, 3HalmM Ha aTenuera u
BOCBYHM NeyaTu Ha cobCTBEHMLM Ca PAABK
LUAHC 3a YCTAHOBSABAHE Ha pparmeHTu oT
NCTOPUATA Ha XYLO0MKECTBEHWNS NMpeamerT.

B TO31 cnyyaih pbKONMCHOTO MMCMO Ha
XONAHACKM €3UK, TPaHCKPUBMpPaHO 1
npeBeseHO Ha aHruicKM ot dr. Michiel
Roscam Abbing ot AmcTepaam?, Hocu
U3KAYUTENHO BoraTta MHbOopPMauma U
0Onopw 3a NO-HaTaTbLUHO M3c/eaBaHe.
KakBo Hay4yaBame OT MUCMOTO Ha
obpaTHaTa cTpaHa Ha KapTuHaTa? Hair-
Hanpez B Hero e CbobLLEHO MMETO Ha
asTopa Ha Tasu pabota — Verhaghen.
BepoaTHo cTaBa Bbnpoc 3a Pieter-Jozef
Verhaghen / Mutep-Mosed depxareH
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The gallery hosted the first and highly
successful edition of the Children’s University,
marked by the enthusiasm of over 20 young
“art students”: small children. The event

was held by the gallery coordinator, Dr Vasil
Markov, and three students of art criticism
and art management: Denitsa llieva, Teodora
Konstantinova and Teodosii Georgiev. The
children’s interpretations brought portraits,
landscapes and biblical scenes to life, turning
them into drawings showing initial knowledge
of painting.

The gallery attracts an audience continually
by means of chamber concerts with music
lecturers and students at the New Bulgarian
University, along with guest lecturers.

ko ok

Unlike the events mentioned above,
research work on the collection is less
festive or publicly visible, but already
yields results through initial contacts with
colleagues abroad.

Coming back to the theme of the back

of the painting®: this concerns a painting

in the UniArt Gallery from the European
Visual Arts collection donated by the
Danevi family, “The Circumcision of Christ”
(No 78 in the catalogue) and a handwritten
letter glued to the back of the picture.
Well-preserved letters, inscriptions

of various types, the marks of studios

and wax seals belonging to the owners
represent a rare opportunity to put
together fragments of the history of this
art object. In this case, the handwritten
letter, written in Dutch and transcribed
and translated into English by Dr. Michiel
Roscam Abbing from Amsterdam? provides
an exceptional wealth of information and
reference points for further research.
What can we learn from the letter on the
back of the painting? Firstly, it discloses the
name of the artist: Verhagen.

Dr Abbing believes that this probably
refers to Pieter Jozef Verhaghen (1728-
1811). The artist is known as one of the
later representatives of the Flemish school

Busuu



(1728-1811) — TakoBa e NpeANoONOKEHNETO

Ha 4-p ABUHT. XyAOXKHUKBT € CYnTaH

33 e41H OT KbCHUTE NPeACTaBUTENMN Ha
dnamaHpackaTa WKoAa, nocneaosaren

Ha MNeTep Mayn PybeHc. B cBoeTo Bpeme
depxareH ce pafBa Ha BUCOK NPeCTMK

M e nokaHeH npe3 1773 r. 3a A4BOpPLOB
XYAOXHMK Ha umnepatpmua Mapua
Tepesus (1717-1780). Konekuusa ot
HEroBW KapTUHU 1 PUCYHKM Ce CbXpaHABa
U NpeacTaBa OT Mysed B rpag, /lboseH,
Benrus. Mpe3 muHanata 2011 r. no cayyan
200-roguwHMHATA OT CMBbPTTa My My3eAT

B /IbOBEH MOKa3Ba rosiAma peTpoCrneKkTnsa,

o3arnaeeHa ,Mutep-Mosed dPepxaren:
npobyaaHeTo Ha (Mo CTbKUTE Ha)
PybeHc”. 3noxbaTa nscneapaHe e
NpUAPYsKeHa oT Katanors.

[Opyra Heroea pabota ,lMpeacrasaqe

B xpama” oT 1767 r., m. 6., na., 330 x

403 cm — onTapHa KapTuHa oT buBLuaTa
JOMMUHUKAHCKa LibpKBa B [eHT, benrna —
AHec npuHagnexu Ha Myses 3a U3ALWHK
M3KYCTBa B CbluuaA rpas’. B kpanckute
My3eu B bptokcen ce cbxpaHABaT wecT
Herosu paboTu, cpes KOMUTO KapTuHaTa My
,bantasap v OaHaun” ot 1784 .,

M. 6., ., 326 x 244 cm®,

ABTOpPBT Ha NUCMOTO OT rvpba Ha
KapTUHaTa HWM MHPOPMMpPa oLLe 33
HEeMHOTO NpefHa3Ha4YeHme — eckus 3a
O/ITapHO NaHo. ECKM3uTe € macsieHn

oM ca MexXAUHHU KOMMO3NLMK,
npeaxoxaawm dvHanHata pabota B
no-roasm mawab n ca anTepHaTMBa UK
NPoOAb/IKEHUE HA NOATOTBUTENHUTE
PUCYHKW. Hali-paHHWTE NO3HaTK
KUBOMWUCHM ecKku3u ca oT 16. BeK, oT
XYLOMXeCTBeHU cpeaula B Mtanms®. Mpes
17. v 18. BeK Ta3n NpaKT1Ka ce pa3Bmnea
1 pa3pacTea, 0COHEHO MO OTHOLIEHME Ha
ONTAapHUTE KAPTUHW M Ha UCTOPUYECKHU
KomMosunumn. Bbs BpemeTo Ha Hapoka
PybeHc npaBm CUCTEMATUYHO, 33 BCUYKM
ronsiMmodpopmaTHU KapTUHU, }KUBOMUCHM
€CKM3M — NOHAKOTa HAKO/IKO BapmMaHTa 3a
efHa 1 cblla TBopba. Ha TAX ca nocBeTeHM
nopeamua OT U3KYCTBOBEACKM CTyann’.
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and a follower of Peter Paul Rubens.
Verhagen enjoyed considerable prestige
in his time and was invited in 1773 as
Court Artist for Empress Maria Theresa
(1717-1780). The museum in Leuven,
Belgium, accommodates and displays a
collection of his paintings and drawings.
In 2011, on the 200th anniversary of his
death, the museum in Leuven exhibited
a major retrospective entitled “Pieter
Jozef Verhagen: revival (in the footsteps)
of Rubens. A catalogue accompanies this
study exhibition®.

Another of his works, “Presentation

in Temple” of 1767, oil on canvas,

330 x 403 cm, an altar painting from

the former Dominican church in Ghent,
Belgium, now belongs to the Ghent
Museum of Fine Arts®. The Royal Museums
in Brussels accommodate six of his works,
including his painting “Balthazar and
Daniel” of 1784, oil on canvas,

326 x 244 cm?,

The author of the letter on the back

of the picture tells us more about its
purpose as a sketch for an altar panel.
Sketches in oils are intermediate,
reduced-scale compositions preceding
the final work, representing an
alternative or an extension of
preparatory sketches. The earliest
known painted sketches are from 16th
century art circles in Italy®. This practice
grew and developed in the 17th and
18th centuries, especially for altar
paintings and historical compositions.
During the Baroque period, Rubens
systematically painted sketches for all
of his large-size paintings, sometimes
with several variations for one and

the same work. There is a series of art
studies dedicated to them’. As noted
above, Pieter Jozef Verhagen, the
creator of the sketch that interests us
here, was a follower of Rubens. Painted
sketches were also produced by 18th-
century Venetian artists including
Tiepolo.
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Prronucua Genexka Ha rep6a HA KapTUHATA
ot ITursp Mosed @epxaren / Pieter Jozef Verhaghen (1728-1811),
“Oopesaunue Xpucroso”’, m. 0., TLPBO, 50 x 72 cMm.

Komexrus ,,EBponeticka skusonuc” mapena va HBY or cem. Boxmnnap Jlamesu
Tpauckpunmms ot dr. Michiel Roscam Abbing, Amcrepmam, rorum 2012

[Het sclhilderij hier achter is geschildert door d’Sr[?] / [Vlerhaege!, tot

loven?, en is een opschilderde schets van een / [a]lutaer stuk; het komt uyt

het sterfhuys Van Guilielmus / Vanmeerbeeck en Catharina Serck[?]® beide
overleden te Corbeek / overloo?, bij leuven, ouders der [?] moeder van de

hier ondergetee / kende, ’t is haeren broeder Guilielmus Vanmeerbeeck,

die / het haer naer Gent gebragt heeft, welke was eenne / Waegenmaecker

die is doodgeschooten in zijnne winkel / door de patrioten in 1790; den
ondergetekenden verzoekt / zijn zoon en desselfs decendenten van hem noyt te
ont / maecken® van deze schilderij; londertekend] [...] Dufour

1 Pieter Jozef Verhaghen (1728-1811)

2 Leuven

3 The name Serck does exist as a family name, but I was unable to identify the couple.
4 Korbeek-Lo (Corbeek-over-loo), a village near Leuven

5 Ontmaken (ontdoen): to part from something or somebody



IIpeBos HA AaHITIUIICKU €3UK U O0ACHUTETHA OeIeKKa
ot dr. Michiel Roscam Abbing, Amcrepaam, rouu 2012

The painting on the backside has been painted by Verhaegen at Leuven, and it
is a painted sketch of an altar piece that came from the house of the deceased
Guilielmus Vanmeerbeeck and Catharina Serck, both deceased at Korbeek-lo,
near Leuven, eltern of the mother of the here undersigned, it is her brother
Guilielmus Vanmeerbeeck who brought it to Ghent, who was a waggon builder
that was shot in his shop by the patriots in 1790. The undersigned requests his
son and his descendants never to part from this painting. [signed] [...] Dufour.

Apparently Guilielmus Vanmeerbeeck and Catharina Serck had a daughter
who married a certain Dufour and who was the mother of the undersigned. The
couple had also a son, also named Guilielmus Vanmeerbeeck, who died in 1790
and who must have been an uncle of the undersigned.

IIperon Ha OBArapCKU €3UK HA AHTIINUCKUS MTPEBOT
u obacuurenuara 6emnesxkka or dr. Michiel Roscam Abbing,
Amcrepmam, roau 2012

Kaprumara ot gpyrara crpasa e HapucyBaHa oT Verhaegen B JIboBeH 1 e
SKUBOIIACEH €CKM3 HA OJITAPHO IIAHO, IIPOM3X0KIAII0 OT I0MAa HA IMOUHHAIATE
Guilielmus Vanmeerbeeck m Catharina Serck, u namara mounnanu B Korbeek-
lo, 6im30 mo JIboBew, poauTen Ha MakaTa HA TYK TOIYIOAIHUCAHNS, HEHHUAT
opar Guilielmus Vanmeerbeeck e To3u, koo ro [masoro, 6. mp.] morece B I'enT,
KOITO felre MayfcTop HA KapeTH, 3aCTPE/IAH B HETOBUS MaTras3wH OT IMATPUOTUTE
mpes 1790. JlomymonmucauuaT U3UCKBA OT CMHA CH ¥ HETOBUTE HACIETHUIIN
HUKOTa Ja He Ce PA3IesIsaT ¢ Ta3u KapTHUHA.

[mommuc] [...] Dufour.

Ouesuoro Guilielmus Vanmeerbeeck u Catharina Serck ca umanu

dvueps, KOSMOo ce e 0viceHUNa 3a Hakol cu Dufour u koamo e matikama Ha
donynoonucarus. [lsotikama e umMana couyo u cumn, napeuer cowo Guilielmus
Vanmeerbeeck, kotimo e nowurnan npes 1790 2. u koiimo mpabsa 0a e 6un Yuuo
Ha 00LYNOONUCAHUS.

ITpesomg U. T'.



Beye belue oT6eNA3aHO, Ye aBTOPBT Ha
MHTepecyBalmMs HK eckus Mutep-Mosed
®epxareH e 6un nocnegosaten Ha PybeHc.
M3paboTBaHETO Ha KUBOMUCHU ECKU3M €
NPaKTUKa U 38 BEHELMAHCKUTE XYA0KHULM
ot 18. BeK, cpeq KouTo Tuenono.
MBOMUCHUTE ECKU3M NPEACTaBAT
LAN0OCTHATA UAes 33 KapT1HaTa, 32
KO/IOPUTHOTO peLLUeHWe U CBETIUHHO-
Bb3ylHaTa cpesa. Nopaam ToBa Te ca oT
nonasa He camo B paboTaTta Ha XYA0XKHUKa,
HO 1 3a NpeABapuTeHa NpeLeHKa Ha
KayecTBaTa Ha KMBOMUCHWMA NPOEKT OT
CTpaHa Ha nopbvunutenute. Pammnunre
Megauuv Bbs PnopeHuma u bapbepuHu B
Pum, KaKkTo 1 Apyru MmeLeHaTu cbbupar

B KONEKLMUTE CU TaKmBa eckinsm®. [JHec
YKMBOMUCHM ECKM3M Ce CbXpaHABaT U
M3/1araT B MHOXKECTBO XYL,0MKECTBEHN My3€en
no ceeta.

B cny4yas ¢ XKMBOMWUCHMUA eCKKU3 OT
KoNekumsTa B ,YHUAPT” Aonb/HUTENHATa
CNIOMKHOCT MPUY ONMUCAHMETO U THIKYBaHETO
naBa oT GaKTa, Ye TOM e HanpaseH no
Apyra KapTuHa, npeacraeaua ,06pesaHne
XpuctoBo”, aTpubyurpaHa OT LWKoiaTa Ha
Jacopo Bassano / flkono bacaHo (1510-
1592) n Hamupalla ce gHec B My3es 3a
M3ALLHM M3KYCTBa B rpag PeH, ®paHums’®.,
MncmoTo oT obpaTHaTa cTpaHa Ha eckusa
B ,,YHUMAPT” He cbobLlaBa HMLLO 323 TOBa
06cTOATENCTBO. BbNPOCHT KbE 1 C KAKbB
MoTMB PepxareH e Hanpasua }KUBOMUCHUA
eckus — Konwue Ha ,,06pesaHune Xpmctoso”
OT WKonaTa Ha bacaHo, u ganu npu n3bopa
Ha obpasel, e cneaBan eAMHCTBEHO CBOUTE
npeanoyYnuTaHus Uan CbLo 1 onpeaeneHa
NMopbYKa, OCTaBa 3a No-HaTaTbLUHO
uscnesapaHe.

BaykHO B c/iyyasn e, 4e MMCMoTO
NOTBbPKAAaBa PONATA HA UBOMUCHUA
€CKM3 B Ky/NITypHaTa NpaKTuKa Ha
KOMMPAHETO KaTo MOCPeAHUK MexXay
NbpBOHa4YasHaTa KapTMHa 1 KoNueTo.
TeKCTbT Ha rbpba Ha eckusa gasa ACHO
cBefeHme, ye no Hero e 1o n3paboTeHo
ONTapPHO NaHo C MO-TOIEMU Pa3Mepu.

M Hai-ceTHe OT MUMCMOTO Ha rbpba
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Painted sketches set out the overall

idea of the picture, the colour scheme
and the light and air environment. They
are therefore useful not only for the
artist’s work, but also to enable those
commissioning the work to assess the
quality of the project in advance. The
Medici family in Florence and the Barberini
family in Rome, along with other patrons,
included such sketches in their collections®.
Nowadays painted sketches are kept

and exhibited in numerous art museums
around the world.

In the case of the painted sketch from
the UniArt collection, description and
interpretation are further complicated

by the fact that it was based on another
painting representing the Circumcision

of Christ, attributed to the school of
Jacopo Bassano (1510-1592) and now
accommodated in the Museum of Fine
Arts in Rennes, France®. The letter on the
back of the UniArt Sketch fails to mention
this fact. The question of where and why
Verhagen painted the sketch, copying the
Circumcision of Christ from the Bassano
school, and whether he was led solely

by his own preferences or by a particular
commission when choosing a model is a
matter for further research.

What is important in this case is that the
letter confirms the role of the painted
sketch as an intermediate stage between
the original painting and the copy. The text
on the back of the sketch clearly indicates
that a larger altar panel was based on it.
Finally, the letter on the back of the sketch
mentions the names of members of a
Flemish family in which the painting was
handed down three generations as a legacy.
It also names the places where they lived:
Korbeek-lo near Leuven, and Ghent. The
profession of one of the family members
is mentioned: a master carriage maker; we
also learn that he was shot and killed in
1790 by “patriots”, followers of the French
Revolution and the Republican idea.

In Dr Abbing’s letter accompanying his
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Ha ecKkmsa HaydaBame MMeHaTa Ha
npeacTaBUTENM OT TPYU NOKONEHUA Ha eaHa
dnamaHacka bamunns, B KOATO KapTUHATA
ce npefasa o Hac/eACTBO. Y3HaBame v
MecTaTa, KbAeTo Te ca skueenu: Korbeek-
lo, 6nm130 Ao JlboBeH, 1 leHT. 3a eaunH OT
yneHoBeTe Ha pamununaTa ce cbobuyasa

1 NpodecMoHaIHOTO My 3aHUMaHKE —
MaiiCTOp Ha KapeTu, KakTo 1 ye e bun
npoctpensaH u ybuT ot ,natpuotute” —
NpuUBbPXKEHULM Ha PpeHcKaTa peBoatouua
n penybnunkaHcKkata naea —npes 1790 r.

B nucmoTo OT A-p ABMHT, NpuApY*KaBallo
HerosaTa TPAHCKPUMLMA Ha XONaHACKM

M NPEeBOJ Ha aHMIUNCKN e3MK,
n3cnenoBaTeNnT npeanonara, Ye no-
HaTaTbLHO reHeanorMyHo nscneasaHe B
apxvsu B benrua 61 morno Aa cnomorHe 3a
NAEHTMOULMPAHETO Ha XopaTa, CMoMeHaTu
B TEKCTA.

Hapes ¢ dammnHata cpefa, B KOATO
YKMBOMUCHUAT €CKM13 e GyHKLMOHMpPan,
Hay4aBame W 3a CTOMHOCTTa, KOATO My

e 6una npuaasaHa KaTo HacaedsaBaHa
LLeHHOCT. ABTOPBT Ha TEKCTa

(, monynognucanuaT Qrodyp / Dufour”)
M3pa3ABa CBOATA BOA KbM Hac/ieAHULMTE
cn — 6baelum cobCTBEHMLM Ha KapTUHaTa,
[a A CbXpaHABaT B CEMeNCTBOTO:
,JonynoanucaHnAT M3MCKBa OT CMHA CK

W HeroBmuTe HacaeAHULM HUKOTa Ja He ce
pasfensT ¢ Tasun KapTuHa”.
TpaHCKPUNUMATA M NPEBOABT Ha A-p ABUHT
Ha MMCMOTO OT rbpba Ha eAHa OT AapeHnuTe
Ha HBEY TBOp6M AaBat LeHHa nHdopmMmaLma
M Hapes, C TOBa OTKPMBAT HOBM BbMPOCHK.
Te ca BaKeH 13CAe40BaTeNCKN NPUHOC

M Hayao Ha CbTPYAHMYECTBO C

Yy AecTpaHHW Konern 3a n3caeiBaHeto Ha
eBponencKkaTta KoneKkuusa 8 ,YHUAPT”.

* M3ka3sam cneunanHa bnaropapHocT
Ha Dr. Michiel Roscam Abbing 3a
npodecMoHaNHOTO pasunTaHe U npesop,
Ha JOKYMeHTa, U Ha npod. a-p KpuctnaH
BaHKOB U Ha X0NaHACKOTO NOCOJ/ICTBO B
Codusa 3a OCbLLECTBABAHETO HA KOHTAKTa
c Dr. Abbing.
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transcription in Dutch and a translation
into English, the researcher sets out his
view that further genealogical research

in the archives in Belgium could help to
identify the people mentioned in the text.
Along with the family environment of

the painted sketch, we also learn about
the value attached to it as a legacy. The
author of the text (“the signatory, Dufour”)
expresses his wishes for his heirs, the
future owners of the painting, to keep it

in the family: “The signatory requires that
his son and his son’s heirs should keep this
painting in perpetuity.”

Dr Abbing’s transcription and translation
of the letter on the back of one of the
works donated to the New Bulgarian
University provides valuable information,
but also raises new questions. These are an
important contribution to the research and
to initiating cooperation with colleagues
abroad in the study of the European
collection in UniArt.

*Special thanks to Dr. Michiel Roscam
Abbing for professionally transcribing and
translating the document and to Prof. Dr.
Kristian Bankov and the Dutch Embassy
in Sofia for establishing contact with Dr
Abbing.

1 See: The back of the painting. In: European Visual
Arts Collection. Bozhidar Danev family. Catalogue.
Written and compiled by Irina Genova. New Bulgarian
University publication, 2012, pp. 68 — 69 and Irina
Genova. The back of the painting. An exhibition in
Dijon in: “Sledva” magazine, issue 26, 2012, pp. 43-45.
2 Dr. Michiel Roscam Abbing is a political scientist

and a Rembrandt specialist. His thesis, defended at
the University of Amsterdam in 1999, is dedicated to
investigating documents connected with a Rembrandt
and his work. Other publications by Dr Abbing present
valuable documents related to 16th-17th century
Dutch art.

3 Pieter-Jozef Verhaghen: in the wake of Rubens.

M - Museum Leuven, 7 April — 25 September 2011.
http://www.mleuven.be/en/classical-art/past-events/

pieter-jozef-verhaghen/
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1 B.: MbpbbT Ha KapTuHaTa. B: Konekuwmsn
EBponeiicka xusonuc. CemeircTBo boxumaap LaHesu.
KaTanor. ABTop 1 cbcTasuten MpuHa leHosa. M3a.

Ha HBY, 2012, c. 68-69 v UpwnHa leHosa. ObpaTtHaTa
CTpaHa Ha KapTuHaTa. EaHa nsnoxoba B [AUMKOH 8:
cnucaHue ,,Cneasa”. U3g. Ha HBY, 6p. 26, 2012, c.
43-45,

2 Dr. Michiel Roscam Abbing e nonuTonor u
cneumanmct no Pembpana. JoKTopaTsT My, 3aLLMTEH
B YHuBepcuteta 8 AmMctepaam npe3 1999r., e
NMOCBETEH Ha U3C/IeABAHETO Ha JOKYMEHTH, CBBbP3aHU
¢ PembpaHa 1 HEroBOTO TBOPYECTBO. [lpyrn Herosm
nybavKaumMm NpeacTaBaT LeHHW JOKYMEHTH 3a
XONAHACKOTO M3KYCTBO OT 16.-17. Bek.

3 Pieter-Jozef Verhaghen: in the wake of Rubens. M
— Museum Leuven, 7 anpun — 25 centemspu 2011.
http://www.mleuven.be/en/classical-art/past-events/

pieter-jozef-verhaghen/
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